
������ �
����������	
����

����	�
������
��������
�������
���������������

 

Season Four - 2011  
 
T h r e e 
J e w i s h 
w i d o w s 
meet once 
a month 
for tea 
b e f o r e 
going to 
t h e 
cemete ry 
to visit 
t h e i r 
husband's 
graves. Ida 
is sweet-
tempered 
and ready 
to begin a 
new life, 
Lucille is a 
f e i s t y 
e m b o d i -
ment of 
the girl 
who just 
wants to 
have fun, and Doris is priggish and judgmental, 
particularly when Sam the butcher enters the scene. He 
meets the widows while visiting his wife's grave. Doris 
and Lucille squash the budding romance between Sam 
and Ida. They are guilt-stricken when this nearly breaks 
Ida's heart. 
Funny, sweet-tempered, moving. 
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Directed by Deborah Fabbro 

OCTOBER Fri 14, Sat 15, Fri 21, Sat 22 (Gala), 
Thur 27, Fri 28, Sat 29 at 8.00 pm 

Matinees Sun OCTOBER 16 & Sun 23 at 2.15 pm 
 

By arrangement with Dominie Pty Ltd.. 
 

Bookings: 1300 739 099 
9 am—9 pm 
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I think we can all be very proud of our recent 
production, Life After George. We had a wonderful 
cast and crew. It was an audience winner. Director 
Doug Bennett came up with a great concept with the 
visual presentation. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Bill Rendall worked hard to get the “rear projector” 
operational and I believe it is now available for hire. 
Well done everyone. 
 
 

Congratulations to Estelle Pratt on becoming a great- 
grandmother to young Judd. I can’t believe that 
Estelle’s daughter Fiona is now a grandmother.  
I remember when Fiona’s son Dillon was born. -  Boy, 
where are the years going??? 
 
 

Set building is about to begin for The Cemetery Club 
so if you know of any retired person who would like to 
help - just let Bill Rendall (9515 7272), or Monica    
Cooney (9890 3766) know. Set building is normally 
on a Wednesday and Saturday during the daytime.  
 
 

It was great to have Tobin Brothers supply the coffin 
stand for Life After George. It gave the production a 
nice touch of realism.  
 
 

When we did our first show Over the River and 
Through the Woods in the Clayton Theatrette we 
were horrified to hear the loud announcement, “ The 
Library is closing down in five minutes”  coming from 
the theatre speakers during the performance. Guess 
what – it happened again during Life After George. 
Let’s hope that it never happens again.  

Book your tickets for The Cemetery Club asap 
on1300 739 099.  We still have a long way to go 
to building up our audiences – the Sunday 
matinees have been a tremendous success but we 
need to improve our week night audiences. 
 

We thank out two local newspapers The Monash 
Leader and The Monash Weekly for their 
wonderful support of Encore Theatre Company.  
Thanks also to Cheryl Threadgold for the 
marvellous publicity we get in Cheryl’s column 
“Community Theatre” , in The Melbourne 
Observer.  It is a great paper for Theatre News. 

 
We have had our problems during the past two 
productions with Joan Krutli stepping in when 
Juliet Hayday took ill in Hay Fever and Kellie 
Bray coming in a week before Life After George 
to replace Maureen McInerney. We hope 
Maureen is feeling better.  Kellie was word 
perfect by opening night - well done Kellie. We 
have our fingers crossed that all goes well with 
The Cemetery Club – but, this is live theatre with 
REAL PEOPLE and that is what makes it so 
exciting.  
 
 

Just a little about The Cemetery Club. The play 
opened on Broadway in 1990 and was made into 
a film in 1993 with a great cast which included 
Ellen Burstyn, Olympia Dukakis (whom I did see 
in LA performing in a Greek tragedy in 1995), 
Diane Ladd and Lainie Kazan. 
The play has been performed by many theatrical 
groups in Australia and has always been popular 
with audiences.  We are excited that Encore 
Theatre will present this comedy under the 
direction of Deborah Fabbro commencing Friday 
14th of October. 
The cast for The Cemetery Club includes - 
        Ida          - Joan Krutli   
        Lucille    - Kathie Kenyon 
        Sam        - Michael Knuckey   
        Mildred  - Patricia McDonald 
        Doris      - Lee Palmer  
 

Any gossip other items ??? send them to 
kevintrask@bigpond.com  
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Melanie Rowe and William Mulholland 



Review of Season 3  
LIFE AFTER GEORGE 

by Hannie Rayson 
EncoreTheatre  
Directed by Doug Bennett 
Reviewed by Jill Watson – July 24, 2011, for 
Theatrecraft 
 
The action begins with the funeral of Professor Peter 
George, Head of the History Department at 
Melbourne University. We are briefly introduced to 
his three wives 
attending the 
funeral, which is 
led by Alan 
Duffy, George's 
long-time friend. 
The action then 
moves back to 
the late 60’s and 
s p ans  th ree 
d e c a d e s , 
covering the 
social changes 
over that period 
th rough  the 
t e m p e s t u o u s 
university career 
and private life 
of Peter George 
( k n o w n  a s 
"George", as is 
"Duffy"). 
We see George 
with his new wife Beatrix in 1970, as they are 
following the revolution in Paris where Beatrix is 
attending Art College and George is writing a book. 
Disillusionment sets in. They move back to England, 
then George accepts a position at Melbourne 
University, Bea gives up her possible art career, and 

off to Australia they go, taking up residence in 
Box Hill. Two children, a boy and a girl, are 
born. 
Earlier on, with George flying onto the stage on 
a rope, we have been "treated" to George's 
renowned inaugural speech at the university, 
covering many of his ideas on life and work, 
with free love certainly one of them. His 
marriage doesn't last the course, with Beatrix 
returning to England with the children. He has 
started having an affair with one of the 

u n i v e r s i t y 
lecturers, Lindsay, 
whom he marries. 
After troubles 
with Lindsay (she 
is too competitive 
for him), he ends 
up with his third 
wife, Poppy, one 
of his students 
who is not much 
older than his 
daughter. 
George has a 
t r o u b l e d 
relationship with 
his offspring; the 
son has always 
been a drifter, 
currently in India 
and doesn't bother 
to come to the 
funeral. We see 
scenes with his 

daughter, spanning many years. The daughter is 
a loner, doesn't want to go to university, but is a 
talented pianist and composer. Melanie Rowe 
did a wonderful job with this part, showing her 
loneliness and lack of self-esteem, but not 
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Errol Flynn – Australian actor 

Personal Quotes        

It isn't what they say about you, it's what they whisper. 

I felt like an impostor, taking all that money for reciting ten or twelve lines of nonsense a day. 

I allow myself to be understood as a colorful fragment in a drab world. 

Kellie Bray, Gail Bradley, Venetia Macken and Trevor Hanna 
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afraid to say her mind to either of her parents. 
Kellie Bray as Beatrix gave a steady, 
sympathetic performance; an earth mother, 
perhaps, living with an Italian man in Tuscany, 
fulfilling her love of painting. She conveyed 
her love and knowledge of George, along with 
the strength to let him go his own way. 
Gail Bradley as the organised, bossy Lindsay, 
with her eye on keeping the university out of 
the red, was wonderful. She obviously loves 
George, but again, lets him go his own way. 
Venetia Macken as Poppy was delightful. With 
her intelligence and idealism, you could see 

������ � ����������	
����

how George would be smitten. 
Trevor Hanna as the longstanding friend, Duffy, did 
a great job in this role. A quiet, reliable man, who 
ultimately shows his strong will and determination in 
resolving an important situation. 
William Mulholland as the charismatic George, did 
marvellously well. Great stage presence, managing 
to convey a caring man despite his wild ways. 
Lighting worked very well, designed by Deryk 
Hartwick and operated by Nick Ryan. Actors were 
good at finding their spotlights, and I liked the 
dimming of lights when an actor stepped from one 
scene into another, sometimes into the future, 
sometimes back in time. Scenes were successfully 
augmented by location projections at the back 
(graphic design by Belinda and Danny Buckingham). 
Audio design and operation by Annie Blood also 
worked well, including some excellent mood music. 
The set, designed by Doug Bennett, was simple, 
including a raised area centre stage, providing more 
emphasis for certain scenes and even depicting a 
basement storage space at one point. Scenes were 
played out all over the stage. 
Doug Bennett gathered together an intelligent cast, 
who did a wonderful ensemble job with this well 
written, if somewhat long, play. Acknowledgement 
should also be made of Doug's assistant, Kim 
Redford. William Mulholland and Gail Bradley 

William Mulholland and Trevor Hanna 

Gail Bradley, Melanie Rowe and Kellie Bray 
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Encore Youth Theatre's FIRST EVER performance 
was a roaring success!  After 10 weeks of 
rehearsing, blocking, frantic costume gathering, 
workshops and TONS of parent help, the ten 
students of Encore Youth Theatre took to the stage 
l as t  Satu rday and  wowed  us  a l l . 
We performed two mini plays, joined by another 
drama group run by Glenda May, who were just 
amazing, and all in all it was a fantastic show!  I 
don't know who was more proud - the children, 
the parents or Dexter, Annie and I.   
The second term of the group has been very 
different to the first due to working towards our 
show.  Now that the students have had a taste of 
performing in front of an audience there'll be no 
stopping them! 
The level of confidence in the students has 
grown enormously since the group began, and 
on the show day they all seemed completely 
comfortable in front of the huge audience and 
were very professional when dealing with stage 
lights, curtains and a crazy director who was 
nervous enough for everybody!  It has been 
great watching the group work together as a 
team, build friendships and work towards a 

spectacular performance.  I can't wait to see 
what we will achieve next!  Many thanks to all 
the parents and the Encore board who helped 
put the show together, thanks to Dexter and 
Annie for being absolutely wonderful, and 
thanks to the kids for making me feel like a 
proud mum! 
Karen Bannon�
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Hope you got along to see “Life After George” – a 
top production, audiences were quite good and lots 
of good feed-back. 
Deborah Fabbro is now into rehearsal with “The 
Cemetery Club”, do come along and see it, and 
laugh along with the ladies, and feel for them in 
their tender moments – a good night at the theatre. 
 
2012 programme is in the final stages. Christine 
Simmonds is back with another fun, colour and 
musical “Panto” in January. 
 
In March, we welcome Annie Blood, a first time 
Director for Encore, but has been part of the 
Company behind the scenes for many years, with a 
fun romp to start the year. 
 
In July, we welcome another first time Director 
with Peter Newling. Peter has directed many 

productions – the latest being “On Golden 
Pond” and “Come Back To The Five and Dime 
Jimmy Dean” – and he presents a play with a 
series of hilarious and touching complications. 
 
In October, we welcome the return of Lesley 
Batten, who last directed “Prisoner Of Second 
Avenue” for Encore in 2007. Lesley’s last 
production was “The Whales Of August” for 
Brighton Theatre Company – and she returns 
with a charming love story in a lovely setting. 
 
Subscription forms and titles will be available 
soon and all looks good for another year of 
theatre in 2012. 
 
See you in the foyer. 
Ray Russell 
Artistic Director 
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FRONT OF HOUSE  
It’s time to thank our Front-of-House stalwarts, led by the 
indefatigable Bill Rendall, for their sterling help during the 
season of Life After George.  No show can go on without 
you – just as no show can go on without Director, cast, 
backstage and tech. people, ticket secretaries, Artistic 
Director, set-builders and designers, costume people, 
publicity people, production co-ordinator, caterers, 
committee  – and, of course, audiences.  We’re all in it 
together.  But this is a special thank you for the people who 
smile and say hello, pour sherry and tea and coffee and 
cordial and water, do the flowers, put out the bikkies, ring the 
bell, show people to their seats, load the dishwasher and 
clean up afterwards.  Thanks, one and all: 
 

Bill Rendall, Mary Kappner, Norma and Syd. Guthrie, 
Glenda Benness, Eileen Nelson, Kate Deavin, Natalie 
and Bill Irvine, Kevin Trask, Crenagh Kelly, Bernice 
Hammond, Estelle Pratt, Cenarth Fox, Barbara Dwyer, 
Audrey Martinelli, Heather and Graeme Smith, 
Deborah Fabbro, Ewen Crockett, Lesley Batten, Joan 
Krutli.  And apologies if I’ve left anyone out. 
 
Now, The Cemetery Club is already on its way, starting 
in mid-October.  We’ll need Front-of-House people 
again quite soon.  Some people have mentioned that 
they haven’t been contacted for Front-of-House lately.  
Here are my excuses!  There is a very long list of 
names to ring, and I just don’t have time to ring 
everyone.  Sometimes, too, it takes up to three calls 
before I actually reach someone! Sometimes I leave 
messages which aren’t returned.  And you are all very 
busy people with many other commitments. 
 

 So I’m trying a new plan:  printed below are the dates 
when we will need F.O.H. people.  
If you know you can help out, please ring me  on 9569-
5398 or email me  – mouldy@alphalink.com.au   
Later, you may receive an email circular about F.O.H. 
as a follow-up. Please don’t feel harassed. I know 
there are people who simply can’t help anyway. And I 
won’t forget you wonderful people who don’t have an 
email contact.  I’ll ring you if you don’t ring me! 
 

It’s been suggested that people who have worked on a 
production together might enjoy doing a Front of House 
together.  Think about it. 
 

Here are the dates:  Thurs. 13th Oct. (Charity Night): 
Fri. 14th Oct. (Opening Night): Sat. 15th Oct.:  Sun. 16th 
Oct. (matinee):  Fri. 21st Oct., Sat. 22nd Oct. (Gala 
Night):  Sun. 23rd. 
(matinee): Thurs. 27th Oct.: Fri. 28th Oct.: Sat. 29th Oct. 
(Closing Night). 
 
Thanks!  
Eileen Nelson 

What’s On Around the Traps: 
 
Lilydale Athenaeum Theatre 
“They’re Playing Our Song”  by Neil Simon,  lyrics by  
Carole Bayer Sager         Director Alan Burrows 
Aug 30 to Sept 17.                      Bookings 9735 1777 
 
Beaumaris Theatre 
“Tell Me That You Love Me, Junie Moon”  
by Marjorie Kellog & D.D. Brooke 
Director Lyn Laister 
Sept 9 to 24.                                Bookings 9583 6896 
 
Mordialloc Theatre Co 
“Love Letters” by A.R. Gurney  
Director Judy Corderoy 
Sept 9 to 24.                                Bookings 9587 5141 
 
Heidelberg Theatre Co 
“The 39 Steps” by John Buchan (adapted by Patrick 
Barlow)                  Director Justin Stephens 
Sept15 to Oct 1.                          Bookings: 9457 4117 
 
Hartwell Players 
“The Voysey Inheritance” by Harley Granville-Barker.  
Director Bruce Cochrane 
Sept16 to Oct 1.                           
 
Peridot Theatre 
“Caravan” by Donald McDonald 
Director Bob Bramble 
Nov 4 to 19             Bookings: 1300 138 645   
                                         (mobiles 9898 9090) 
 
 
Encore Theatre is not responsible for the accuracy 
of the above information, which is provided in good  
faith for your assistance.  

������ � ����������	
����

Page 6 



������ � �������	

���

Page 7 

���������	
�����	����
  

��������������������������
�
�	
���� !�����"	�
#��  

 
Characters: 
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Christine Simmonds 


