Season Three - 2011

At play's
start Peter
George, a
left-wing
academic,
has just
died,
suddenly
a n d
shockingly
while flying
his plane.
The action
of the play
explores
what sense
can be
made  of
George
and his life
by his old
mate Duffy,
a doctor
who flew

Life
After
George

QAR EIEREEVECII planes with
him; by his

Directed by Doug Bennett

‘unsuccessful' daughter Ana and - with the richest of
counterpoints and contrasts - by his three wives. The
first wife, Beatrix, a painter and mother of his children is
bohemian and cultivated; Lindsay, the once bright
student radical has risen to be an academic
administrator of formidable rationalising bent; and
Poppy, the apparent dolly bird, a ‘geek girl with attitude’,
uses her youth and postmodern affectlessness to
disguise the fierceness of her feelings.

July 15, 16, 27, 23 (Gala), 28, 29 & 30
at 8.00 pm
July 17 & 24 at 2.15 pm

Bookings: 1300 739 099

9 am—9 pm
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Congratulations to the cast and hard workin
crew of Hay Feverfor another enjoyable production.

We had good attendances overall and the audienges
enjoyed the show. At the closing night speechegs

director Horrie Leek commented that it had been |a

Matt Wilson and Horrie Leek at rehearsal for Hay Fever

pleasurable experience and thanked everyone involv
in the production.

Hay Fever had its moments when our leading lad)
Juliet Hayday suddenly took ill one Saturday afternod

and was rushed to hospital. Joan Krutli filled on for

Juliet that night and the cast were called for a rehear
with Joan prior to the performance. Joan went on wi
the book as Judith Bliss and was given a standi
ovation during the curtain calls. Thankfully Juliet wa
back onstage the following day for the matinee ar
performed the rest of the season. This also happer
during our first play in the new theater The River

and Through the Woodsvhen Michael Knuckey was
rushed to hospital and Tom Travers went on with t
book. Lucky we have such talented people ready

o

programme on 3AW. Keith urged listeners to
support Encore Theatre Company and was very
impressed with our theatre. He told me he would
love to retire and start his own theatre company
in a small country town. Cheryl Threadgold who
L.cwrites for The Melbourne Observer and
presents a regular theatre segment with Keith on
3AW got to meet him “in the flesh” for the first
time that night at Encore.

| recently attended the opening night for a
professional musical and was appalled at the
sight-line problems. One of the basics of theatre
is to ensure that the performer singing a song can
be seen by all audience members.
It took me back to a non professional production
of Showboatat the National Theatre many years
ago when there was a singer in “black face”
singing Old Man Riversitting on a bale of hay
and all | could see was his legs. In this day and
age we have progressed a bit and | think perhaps
the director of that current musical should move
around the venue and make sure that the audience
edcan actually see the principals. It would never
happen at Encore.

Congratulations to Len Richardson for organising
n the audience for the charity night from his
Freemason’s groups. A lot of money was raised
sal for Flood Relief and they were a great audience.
h
Ng Great to see Eric Kucukyuruk By Fever Eric
was with Elwood Theatre Company during the
d 1980’'s and was keen to find out what had become
ec of the thespians from that period. Eric loved the

show and will be back to support Encore

productions in the future.
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step in. Joan was at the closing night party and given a

heart-felt thank you to acknowledge her great effort.

Life After George is our next production, in July. |
saw this Australian play in 2000 when Melbourng
Theatre Company staged it for the first time. It was
huge success and | am sure that Doug Bennett v
have a great production of the Hannie Rayson play.

| was pleased when Keith and Angela McGowah

accepted our invitation to attehthy Fever.Keith is a

huge Noel Coward fan and loved the production. He

gave it a rave review on his popular overnigh

TEACHER: Maria, go to the map and find North
America.

MARIA: (Pointing) Here it is.

v

C

a TEACHER: Correct. Now class, who
ill discovered America?

CLASS: Maria.

Eileen Nelson has recently completed a role in a
short film Key Suspector Empire Films. It has
already been viewed over 1000 times. Have a

—
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look on http://www.youtube.com/watch?v=1czd90utR
Good on you Eileen. (Our own Jackie Weaver.)

Set building is about to begin duife After Georgeso if
you know of any retired person who would like to he
just let Bill Rendall know (9515 7272). It has been g
to see Monica Cooney at set building recently.

It was also good to see our latest member playing s
major role backstage iHay Fever.Kim Redford joinec
us just after rehearsals started, and was immed
roped in to A.S.M., which involved major prop mo
preparing food, and she even appeared in costu

one scene change! Talk about getting in at the deep e Set-building can get you into some funny spots!

She is also going to take over our props department.
That will keep her busy!! Welcome Kim!

Any gossip other items ??? send them to kevintrask@bigpond.com

Review of Season 2

by Noel Coward

Encore Theatre, Directed by Horrie Leek
Reviewed by Nicky McFarlane for Theatrecraft
April 2, 2011

Written (in three weeks) in 192dwas first staged in
1925 and has been in production ever since, in 20(
starring Judi Dench. Is it a farce? Only one door an
no dropped trousers. Is it a melodrama? No villain. |
it a comedy? Certainly. Is there a plot? Well, sort of
We spend a weekend at the comfortable Englis
country home of the Bliss family.The date is 1925.

The set, designed by Doug Bennett, is charming:
French windows showing a brick wall and a smidgen
of garden, a short flight of stairs with timber

O 5
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Juliet Hayday and Marc Jongebloed

banisters, turning a corner as it disappears. A
two seater couch sits centre stage with a
handsome Persian rug and a few chairs and
coffee table. It is not a box set, but cunningly

works with some black drapes.

Father David Bliss (Geoff Arnold) is a

novelist: Mother Judith Bliss (Juliet Hayday)
is a leading lady on the West End stage, now
retired, but still very much the First Lady; their
children Sorel (Donna Pope) and Simon (Matt
Wilson). Each of them has invited a guest for
the weekend, neglecting to inform anyone else,
leading to the slight problem that there is only
one spare room, the Japanese Room.
Everyone in this family is so self-centred that
they constantly argue among themselves,
totally ignore their guests or embarrass them,
especially when playing a particularly silly
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sort of charade. The only sensible person In ake up for the rudeness but really as badly
the household is Clara, previously Judith’s pehaved as the rest of the family.

dresser in the theatre, now housekeeper ahd katie Macfie as stand-offish Myra is finding the
general dogsbody who somehow manages |to general bad manners definitely below her. Claire
feed the extra mouths and conjure up beds r

them all.
The guests: Sandy is Judith's, Jackie i
David's, Richard is Sorel's and Myra is
Simon's. In the course of the play each o
them ends up with someone else, which i
basically the plot.

The director keeps this eccentric an
flamboyant family, and the mayhem the
cause, bubbling along with brisk pace, hig
levels of energy, English accents kept u
reasonably well, and moves in quite a small
space choreographed to flow smoothly.

Juliet Hayday, in a bright red wig, plays th
Grand Dame Judith to the limit. Every mov
and every line is acutely theatrical. Helr

passionate speech about giving up her dear genne as Jackie feels very much out of her depth
husband for another, which she quotes word gng the scene when she unwittingly acts out the
for word from her hugely successful role i \vord winsome in the absurd charade game is
delightful.

Marc Jongebloed as Sandy finds Judith's approach
overpowering and embarrassing. Andrew Ferguson
as Richard is even more embarrassed when Judith
insists that his impromptu kiss on her neck has
sealed his engagement, a lovely scene.

Christine Bridge, as the put-upon Clara plods in
and out head down, with trays of tea and coffee
(always hot, good work by

the SM). With long white apron with broad cross-
over straps, she stolidly fulfils all the orders and
requests. (Long-suffering is the word used in the
program). A lovely character.

Marc Jongebloed and Claire Bnne Congratulations to Bronwyn King for the splendid
costumes. The ladies'dresses, day and night, are
beautiful; colourful, flowing or straight up and down
with belts round hips. The men were dressed in
flannels and summer shirts or dinner jackets and
black ties and everyone in perfect shoes (such an
important item and often a detail neglected).

Geoff Arnold and Katie Macfie

'‘Love's Whirlwind'; is hysterical and every
move is exaggerated for effect. It is a delicioys
performance, Judi Dench would be proud of it
Geoff Arnold as Father is slightly more
restrained than the rest of the family and Hairstyles too were appropriate.

spends most of his time shut away writing his pryce” Parr's audio design featured all the popular
next novel. The scene when he tries 10 reaq a ynes from the period. The rain and thunder were

chapter to his squabbling family is delicious. |  giscreet and the motor sounds came from the
Donna Pope as Sorel is bright and breezy appropriate direction.

with a beautiful smile and a fiery temper on|  Thanks to Encore for a very entertaining
occasions. Matt Wilson as Simon with a laid _
back carefree swagger, sometimes trying tg production.
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Karen and Annie at the end of a session!

Page 5



FRONT OF HOUSE — HAY FEVER

Recently at the VDL Library, | was asked to check
through some of the “other” books (those that aren’t
play scripts) prior to their being catalogued. One was
a history of a local theatre group, and the author had
some interesting comments to make. One was more
or less like this: “Any performance begins at least half
an hour before the curtain goes up.” What he was
saying was that the show really begins when an
audience member arrives at the theatre. The
ambience, the Front of House staff are part — and an
essential and important part - of the evening — or
afternoon. With this clearly in mind, a warm vote of
thanks goes to all those who were part of the Front of
House “cast” for our recent wonderful season of Hay
Fever. Thank you one and all!

Here they are: Bill Rendall, Mary Kappner, Norma and
Syd Guthrie, Lorraine and Michael Knuckey, Loretta
Ferguson, Natalie and Bill Irvine, Jim O'Brien, Kevin
Trask, Horrie Leek, Bernice Hammond, Deborah
Fabbro, Ewen Crockett, Cen Fox, Crenagh Kelly,
Lesley Batten, Christine and Katie Simmonds, Glenda
Benness, Eileen Nelson — and Heather and Graeme
Smith, our staunch Ticket Secretaries, and Lorraine
Foxall, who managed the catering (in her spare time!)

Many thanks. We couldn’t do without you!

Eileen Nelson

What's On Around the Traps:

Beaumaris Theatre

“Cinderella” by Rogers and Hammerstein
Directed by Debbie Keyt

May 6 to 22. Bookings 9583 6896

Brighton Theatre Co
“On Golden Pond” by Ernest Thompson.
Director Peter Newling
May 26 to June 11.

Bookings 1300 752 126

Lilydale Athenaeum Theatre
“Death Of A Salesman” by Arthur Miller,
Director Kevin Trask
May 31 to June 18.

Bookings 9735 1777

Peridot Theatre

Season of One Act Plays

“It's All In The Timing” by Alison Campbell Rate
Director Denise Wellington

“Der Kriminalkommisar” by Michael McLean
Director Edna Bartlett
June 16 to19
(mobiles 9898 9090)

Bookings: 1300 138 645

Malvern Theatre Co
“The Farnsworth Invention” by Aaron Sorkin.
Director Shane Ryan.
June 24 to July 9.

Bookings: 1300 131 552

Auditions—Season 4

By Ivan Menchall, Directed by Deborah Fabbro

Three Jewish widows meet once a month for tea before going to the cemetery to visit their
husband's graves. Ida is sweet-tempered and ready to begin a new life, Lucille is a feisty
embodiment of the girl who just wants to have fun, and Doris is priggish and judgmental, particularly
when Sam the butcher enters the scene. He meets the widows while visiting his wife's grave. Doris
and Lucille squash the budding romance between Sam and Ida. They are guilt-stricken when this
nearly breaks Ida's heart. Funny, sweet-tempered, moving.

Cast required:

Females-4 - late 50's, early 60’s
Males -1 - 60’s

Ring the Director for details, on 9527 2681, or

0416 141 838

Auditions will be held at the Fleigner
Hall, 31—39 Highland Ave. Oakleigh
East (Melways — Map 70 C7/8)

Sunday August 14 at 2.00 pm
Monday August 15 at 7.30 pm
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